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Introduction 

w this double issue of IMAGE we 
celebrate Paul Strands centenary. Strands first 
appearance in the 1917 issue of Camera Work 
established him as an important figure in photog
raphy. His work announced an unequivocal break 
with the twentieth-century pictorialism which 
had been the guiding principle when the 
magazine was founded in 1903. His articles on 
photography written around 1920 articulate his 
belief that the medium's "full potential power 
depends on the purity of its use." He fought 
against the practices of some photographers 
who, as he said, tried to make photography look 
like bad painting. 

IMAGE also presents an article on the work of 
Oscar Rejlander and other nineteenth-century 
photographers who sought to expand the range of photography by adopting themes from High Art as their 
subjects. It is interesting to note that such works were not criticized because they aped the conventions of 
painting, but in part because they remained too realistic, too "photographic" in appearance. 

The next double issue of IMAGE will include Frederick Sommer's latest work, Elective Affinities, drawn 
from his exhibition at this Museum. 

As Associate Editor of the magazine, I look to our publishing IMAGE in an expanded format in the com
ing months. We will include more reproductions and continue to solicit essays from scholars on items in 
the Museum's collections, as well as on other topics. The articles will continue to reflect our mandate to 
present the best of the science, technology, and art of photography. 

Marianne Fulton 
Senior Curator, 
Exhibitions and Photo Collections 


